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Thank you for purchasing the Yamaha CP60M Electric Piano. Its com-

pact design makes it equally suitable for your home or the stage, and
it can easily be set up by one person. Also, the CP60M is the first
electric piano to feature the Musical Instrument Digital Interface;
MIDI enabling you to control any MIDI-equipped synthesizer from the
CPE0OM’s true piano-action keyboard. This means that you can add
exciting synthesizer sounds to the dynamic and natural sound of the
CPEOM.

In addition. the CPE0OM comes equipped with a graphic equalizer to
enhance the acoustic sound and provide tonal variation. With its tre-
molo system, external effect loop terminals, MIDI connector. etc., you
will find the CPB0OM to be a great asset to your stage, studio or prac-
tice room. This manual describes the proper operation and care of the
CPBOM. To insure long and trouble-free operation, please read

through this manual before setting up the piano.
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0 So the piano will not tip over, always use it with

the casters attched.

CASTER

@ The accompanying AC adaptor is especially

designed for this instrument and is not
interchangeable with other AC adaptors on
the market. Use of other adaptors may result
in damage to the internal Electrical circuit.
Therefore, use only the AC adaptor designed
for this instrument. If this instrument is used in
another country, a special AC adaptor
designed for the local voitage may be necess-
ary.

9This instrument is designed to operate with

18-20 volts DC. Never plug it directly into an
AC outlet.



0 Removing the cover

@) Fastening the keyboard

Remove the cover by loosening the screws. Set aside the
removed cover, or, you may fasten it to the rear panel lover
the “Yamaha' plate). If you do, be careful that it does not
rattle or vibrate.

9 Opening the front panel

Raise the two front handles (left and right), and lower the
front panel toward you.

Slowly pull the keyboard to the upright position.

On the underside of the keyboard, there are two keyboard
arm stays (left and right) fastened in place. Unfasten these,
and while lifting up the keyboard, slip the ends into the
frame as shown in the diagram. Twist the arm stays [clock-
wise} until they have lengthened and locked the keyboard
firmly in place. The casters, AC adaptor and connection
cables are stored in the bottom of the case, so remove
them.

When packing up, remove the arm stays and fasten them
in their holders. Then, slowly press the keyboard down
into the case. If the opening stay piston becomes dirty,
its function will be impaired, so please do not touch it
with your hands.




0 Attaching the casters

(6]

After raising the front panel, one person lifts the piano by
the handles while another attaches the casters. Make sure
that the caster with the stop is in front. When attaching the
casters, you may find it easier if you use a temporaty wood
block inside the place of attachment. Since the caster unit
has a stop for preventing unwanted movement, keep it in
stopped position except when moving the instrument.

Pull the damper pedal out and it will lock in place. To retract
the pedal for transportation, push down on the lever inside.
If the pedal does not fully retract, push it in.

Raise and fasten the front panel, and fold down the handles.

N

When moving the instrument, always carry it by the han-
dles. Also, make sure that the power switch is off and all
cables are unplugged.
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Power Switch.

@ VOLUME

For volume control

© EQUALIZER

Seven-band graphic equalize for a maximum variable pitch of
=+ 12 dB. Can be turned On or OFF with the switch. LED lamp

lights when

ON.

O EFFECTS

When the switch is pushed, the effects connected to the
SEND & RETURN terminals of the left panel will come ON. LED

lamp lights when ON.

© TREMOLO

By means of LFQ, Tremolo provides amplitude variation with

depth and speed control. Tremolo can be turned ON or OFF
with the switch.

Each time you press the ON/OFF switch, the ON/OFF LED

will go on (MIDI ON) or off (MIDI OFF).

When MIDI ON, keyboard ON/OFF and sustain pedai ON/OFF

information will be sent from MIDI QUT.

However, if you press MIDI CN while holding a key or the
sustain pedal, that keyboard or sustain pedal information will
not be sent. Also, if you press MIDI OFF holding a key or the
sustain pedal, MIDI will turn off when you release the key or

sustain pedal.

When you turn the power on, MIDI will be ON.

@ MIDI SPLIT

You may set a upper or lower keyboard limit to the MIDI sig-
nals sent from MID! OUT.
Each time you press the SPLIT switch, the SPLIT LED will

alternate between ON (SPLIT ON) and OFF (SPLIT OFF).

When you press a key while holding down the SPLIT switch,
that key will become the new split point. Next, if you press a
key above (below) the split point, MIDI signals will be sent

only for those keys above (below) the split point.

If you press only one key while holding down the SPLIT
switch, only the split point will change, and whether the MIDI
signals are sent for keys above or below the split point will

not change.

When you turn the power on, SPLIT will be OFF.
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Tha MIDI connecior on the CPE0M meana that you can sasdy add the limitloss tonal resources ol &
MIDH-equipped synthesizer fo your electric plano sound, and play it from the pians keybaard. We wil
show some exemples of MIDH gyaterme busl sreund the CPEOM Firgl, hero I8 0 aystam using the
YAMAHA DXT Digital Progrmmable Algorithm Synthesizer. With a MIDI cable, connect the CPE0M
RIDH OUT fo the DX7 MID M, as shown in the disgram, Maka sure that the DX 7 powar is tumad on
and i1 is connacted 1o & suilable amp amd speaker system,

DXy Ciraom

[ g (@ DI oUT @)
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Whan the CP & first turned on, the MIDI 8WITCH is on [see page Bl, and avery note you play on the
CIP welll manel o MIDI sigral Tor that pote aul of tha MIDHOUT jaek. The DX T receves this slgnal and
produces 6 nobe coffespendmg to the ane you played on the CP. Velocity dats ks also seni far each
note, o f you phay loudly on the CP (snd the DX volos is toueh sanslitivel, the DX will produce 8 lowd
noata.

Sines both the DX ond CP will ba hasrd togethar, you can ereafivaly combine 0% volcas with ihe
alecifie piantd sound Same DX voices you might want to iry are an eleciric piano sound, vibes, sto
Also you aan moks & nich chorud affect by slightly changing the tuneng of thae DX 7

Youl 28 get another intéresting sound by transposing the DX up or down a Tilih ar an ootave,

Whan the CP is first Turnad on, MIDI SPLIT will be off. This means that svery nofe yieu pday on tha CP
will sand out a MIDI signal. Howesar, by using MIDI SPLIT, vou can have only 8 certain gart of the CP
keyhoard sand MIDI skgnais,

Far imstance, you can split the keyboand and add a resounding DX bass voice to anly the lower
ooiaves of the CP, [See page B for detpils on MIDI SPLIT]. Motas you ploy abowve the split point will ot
produce sound from the DX,

Or, you can split the keyboard at o higher paint and have M autput cnly for notas atsove the split
puint. Selecting a chime or vibe volce on the DX will add 8 beawtiful sparka to the high end of the CP
You can probably imagine many other combinations




Since the CPEOM |s 8 MID keyboard, you can eomplate 8 MIDI system simply by adding a MIDI tone
ganerator unkt such as the YAMAHA TX7 FM Expandir. The TX7 without o koyhoard. Here wi will
show a possible gysiem using two TXTS

Connact ths MID! terminals of the CP and TX Ta &8 ehown in ti disgram, Signols sent fram the CP to
the first TX7 will be passad on unchanged to the sacond TXT via MIDI THRLU. So, bath TXs are get-
ting the same MIDI slgnats

TK?

THAU aun

Turn MIDI SPLIT off. (Ben page B.) Mow, every key is sending MIDI signals. The TX7 has o funation For
getting high and low kay limits. By using this, you can restndt aach TRAT to anly ans seatian of the
koyboard (see THT owner's manuall. For example, try setting the first TAT to produce sound for
notes up 1o middle C, and set the ssaond TX7 10 produsi sound for nates above middle C. By select-
ing differant voices for aach THT, you can have a two-way keyboard split. Of course. you are not
lirmited 10 using only two tone generators. Using MIDE THRU, you aon daisy-chain togethar as many a8
you like,

Mote; Using the CP's MIDI SPLIT and the TX7s key limit will result in “obvious™ spiit paints, w, one
note you have sound and the naxt note you don’s i you want to fade sounds in and oul of keyboard
arpas more gradually, you can use the DX voice paramater Keyboard Level Scaling to change the
ogarator culpul according to the keyboord area, See the DX7 manual for datdls,

Bince 1he tranemission channal of the CP is fined an 1, it is necessary to set tha recaption
channel of the recalwarisl 1o 1 or tum (e OMNI MODE on if it can be selected (TAT #la)
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[ ELECTRIC PIANO 1 Date : 2/1 1985

. Model CP60M  MIDI Implementation Chart Version : 1.0
————————————————————————————————————————————————————————————————————————————————— +
: ! Transmitted : Remarks
: Function ... : : :
e e i i P e e e e e e e e F o e —— — :
:Basic Default : : :
tChannel Changed LD : :
e gy SV VS e e e — .
: Default 3 ' :
tMode Messages : X : H
. Altered PO M K K K K X K M K K K K K M K K K K K X K X :
g o e b e e e e s F—— o e e .
:Note : 28-103 : :
sNumber ¢ True voice: x x % % % % ¥ X ¥ X % % % %X % % X %X % % %X % x ¢ .
D R T b bom— - T e p—— :
:Uelocity Note ON . ¢ O 90H V=1-127 : '
: Note QOFF ¢ X 90H, V=10 : :
_________________________ +-—-—-—-.—~.—--....---m-_..—-—————————-——--—-—v-———-——————-——-—-J—----m--—_-—v-——.—-—--____n
After Key’s X :
:Touch Ch's X : :
e e e e e Rl e e B e H
:Pitch Bender : X H :
————————————————————— P e e e e e e o e €
64 : V=0(off),v=127(on) : Sustain switch :
tControl :
:Change : : :
i A e e e e = e —m o —— — + __________________________________________ 1 _____________________
Frog ! X H :
Change : True # KKK K K K KK K K X K K K XK K K X K K X X X 1 :
P e T e e e o e :
:System Exclusive X : :
P — = — ——— — = + _________________________________________ + __________________ :
:System ¢ Song Pos : X : :
: ¢ Song Sel : X H :
:Common : Tune : X : :
[ R —— R N S S Fm e :
:System :Clock X : :
:Real Time :Commands: X : ’
P e e e e e — - o e e e e e e e e e e e e e P —— = H
Aux :lLocal ON/OFF X : :
: :tAll Notes OFF: X : '
:Mes—- :rActive Sense : QO : :
:sagesiReset ;X : :
B e o e i - o — i ——— ot - — + _______________________________________ +__.. M s -t e e - —— am e &
Notes :
e +

1 ¢ OMNI ON, POLY Mode 2 : OMNI ON, MONQO QO : VYes
Mode 3 : OMNI OFF, POLY Mode 4 : OMNI OFF, MONG X ¢ No
11—




FCC CERTIFICATION (USA)

While the following statements are provided to comply with FCC regulations in the United States, the corrective
measures listed below are applicable worldwide.

This series of Yamaha combo equipment uses frequencies that appear in the radio frequency range and if installed
in the immediate proximity of some types of audio or video devices {within three meters), interference may occur.
This series of Yamaha combo equipment has been type tested and found to comply with the specifications set for
a class B computing device in accordance with those specifications listed in subpart J of part 15 of the FCC rules.
These rules are designed to provide a reasonable measure of protection against such interference. However, this
does not guarantee that interference will not occur. If your combo equipment should be suspected of causing inter-
ference with other electronic devices, verification can be made by turning your combo equipment off and on.

If the interference continues when your equipment is off, the equipment is not the source of interference. your
equipment des appear to be the source of the interference, you should to correct the situation by using one or more
of the following measures:

Relocate either the equipment or the electronic device that is being affected by the interference. Utilize power out-
lets for the combo equipment and the device being affected that are on different branch {circuit breaker or fuse)
circuits, or install AC line filters.

In the case of radio or TV interference, relocate the antenna or, if the antenna lead-in is 300 ohm ribbon iead,
change the lead-in to co-axial type cable.

if these corrective measures do not produce satisfactory results, please contact your franchised Yamaha combo
equipment dealer for suggestions and/or corrective measures. If you cannot locate a franchised Yamaha combo
equipment dealer in your general area contact the Combo Service Department, Yamaha International, 6600
Orangethrope Ave., Buena Park, CA 90620, US A,

If your any reason, you should need additional information relating to radio or TV interference, you may find a
booklet prepared by the Federal Communications Commission helpful:

"How to Identify and Resolve Radio -- TV Interference Problems’'. This booklet is available from the U.S. Govern-
ment Printing Office, Washington D.C. 20402 -- Stock No. 400-000-00345-4.

SERVICE
The CP60M supported by Yamaha's worldwide network of factory
trained and qualified dealer service personnel. In the event of a
problem, contact your nearest Yamaha dealer.
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